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Foreword

Tai Kwun Contemporary

Tai Kwun Contemporary is excited to showcase Very Natural Actions,
presented by Arts Collective and curated by André Chan and Jing
Chin-yin Chong. Highlighting works from relatively younger and
emerging artists from Hong Kong, the Mainland, and Taiwan, this
group exhibition explores oft-ignored dimensions in the process of
artistic creation.

As a relatively new non-profit art centre in Hong Kong, Tai Kwun
Contemporary is dedicated to showcasing contemporary art
exhibitions and programmes as platforms for a continually expanding
cultural discourse—locally in Hong Kong as well as regionally and
internationally. Each year, Tai Kwun Contemporary collaborates

with like-minded institutions and art groups to showcase six to

eight contemporary art exhibitions, in addition to a wide range of
educational and public programming. In particular, one important part
of the art centre's mission is to support Hong Kong-based artists and
curators in pursuing their artistic and curatorial vision.

Hong Kong-based curators André Chan and Jing Chin-yin Chong have
shown curatorial vision in recent years. In 2018, André Chan curated
the exhibition Kotodama, a curatorial proposal selected as part of Para
Site's Emerging Curators programme. Additionally, in 2018, Chan and
Chong were selected—as one of the two winning curatorial groups—in
the Emerging Curators Project at the Power Station of Art in Shanghai,
presenting the group exhibition A Tree Fell in the Forest, and No One's
There parallel to the Shanghai Biennale. To some extent, Very Natural
Actions is an extension and elaboration of some of the curatorial
concepts in that exhibition. With the curators’ experiences in Hong
Kong, Taiwan, as well as the Mainland, Tai Kwun Contemporary hopes
that, working intensively with the experienced Tai Kwun Contemporary
team, they will be able to contribute to artistic exchange and

dialogue locally, regionally, and internationally, as well as presenting a
fascinating contemporary art exhibition to the Hong

Kong public.

We must thank the artists and curators of Very Natural Actions for
their dedication and initiative. Only with the support of artists, curators
and the wider art community can Tai Kwun Contemporary fulfill its
mission of contributing innovatively to cultural discourse in

Hong Kong.
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Very Natural Actions

André Chan, Jing Chin-yin Chong

The value, social function, and role of art changes with time. With
contemporary art, what is at stake moves more distinctly towards
life—certainly at odds with "Art for Art's sake”, where art is in and of
itself the standard, where there exists conditions of pure aesthetic
inquiry. Artistic creation today is one spontaneous, natural reflection
in the world, tackling concepts and issues that artists are interested
in through artistic means. It is a form through which artists convey life
experiences. However that experience might be transformed, art has
the power to convey ideas and emotions, yielding a created system of
values, and ardently in search of sparking viewers' emotions.

The English title Very Natural Actions is taken from Roland Barthes's
structuralist interpretation of Balzac's short story. Barthes believed
that "great structures, serious symbols, grand meanings are built
upon an unimpressive foundation of ordinary acts”. Artistic creation
is indeed about creating their own worlds through practice, breaking
down the persistent focus on the surface of artworks towards

more profound implications. Very Natural Actions attempts to raise
guestions in order to encourage viewers not to linger on the surfaces
of works but to seek out that gem of a tree within the forest of forms
and meanings, one that resonates with one's experiences, allowing the
artwork to serve as the bridge between the artist and the audience.
What the maker and the viewer focus on may very well be completely
different, yet myriads of lines of thoughts may be launched from one
single artwork.

This exhibition extends the artists' discussions in A Tree Fell in the
Forest, and No One's There last year in Shanghai. That exhibition
highlighted their artistic production and practices, cutting across

the themes several artists raised with respect to our present society,
focusing on the works that congealed and formed after they peered
out at the world. Very Natural Actions meanwhile attempts to open up
the surfaces of works, offering a cross-section of themes and creative
impulses of the various artists.

Oscar Chan Yik Long and Chan Ka Kiu's paintings and installation
works reveal their inner states using art as a proxy, establishing
psychological connections with viewers. Lin Aojie and Sudhee Liao on
the other hand tackle family portraiture and choreography as mediums
and bridge the fictional and the real, reconstructing interhuman
relations through the specific logic of photography and the moving
image. Andrew Luk draws out historical and cultural threads from
materials and reconstitutes them into new narratives by merging
memory and texts. Remy Siu shifts the paradigm of composition,
guestioning the invisible costs in hi-tech production at the intersection
of electronic games, music, and theatre. Several other artists bring

in elements of the city, interrogating the essence of the metropolis

in their own various ways. Mark Chung deconstructs images and
unveils the darker, gloomier side behind celebratory neon lighting

and fireworks; Chi Po-Hao's light transforms the city into sound,
magnifying rhythms normally unseen. Nicole Wong abstracts habitats
in order to highlight its inhumane aesthetics, while He Yida renders
visible living space, showing the tension of physical space; both

artists gesture at the inner structures of urban development through



different physical mediums. Cheng Tingting's paintings reconstitute
scenic segments of Hong Kong as subjective landscapes, while Lau
Wai collects and recomposes Hollywood's imagination of Hong Kong as
a city to unveil how an Orientalist imagery has lasted and lingered; as
artists with images as the basis of their practice, they construct their
subjective vision through the reconstruction of symbols.

Through the creative process, artists' perceptions of the world
generate a certain order and regularity, morphing into distinctive
worlds. The works in front of the eyes of the audience should
constitute enough of a trace, offering a dimension ordinarily hidden
behind the process of artistic creation, and unfolding greater
possibilities in the viewing of artworks.
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Andrew Luk
(RIEFEE)
Eventual Responder
2019

PVCRRY

PVC inflatable
830 x 300 x 120 cm

EEREEBURFEFEAUNAIFERLR  KE5Y
B IR E B XEE SR ZERAF > BRERY
BB PIAE - ( RARFEE ) HRIBIHZ LTLBTUH
RIERERBR > SRS HNMERSH YA
RMNEMEZE2MEER > MENEEREMNER K
RARBED > R EHREEHE TETRMAN
Rt AREENZZANNER - A RFNE
SREEARBRKB—HREILABEIEGEINTRE
LRB—EEREHEMITZA MR B8R
HEEMBEENRGAEEE—ELEH—BAR
BREETE -

Andrew Luk constructs narratives combining
material physicality and cultural and historical
connotations in his creative practice, thereby
expanding the possibilities of storytelling through
the use of assorted materials. Eventual Responder
brings into view an airplane emergency exit slide
standing in the yard in Tai Kwun. Airplanes today
have become much safer and affordable primarily
because the exponential advances in aeronautics.
Aircraft functionality has improved thanks to
countless tests and trials to ensure passenger
safety. Our emergency escapes, however, actually
rely on an inflatable entertainment kit one

can equally find in a theme park. This simple,
primitive, yet effective design forms a thought-
provoking contrast to the precision engineering in
the rest of the plane.



(EBENRE 48
(ACEREL 1-1V))
Untitled Ecorché

(Concrete Vests I-1V)
2018

KR~ BRAR S BETK

Concrete, oyster shells, life vests
56 x 46 x 6 cm; 56 x 101 x 6 cm

HERRLTHEBRAMERNEGNR  B2HEEXHEN
BERERT— ERETENSEBZIMHREERE
NEBRABRUBRTEARE  ESNAEREMNE
WERESERN AANBREXNSHRBERTES
TRNAERM  TERENSREE > HTEE
HEEFHITENREETTEAIRAMSATE
ERRBEPEABENEENHEIHTIBER
B AMEEREFEEEZESTHERMZ BN
BRUETEEHEREGNER > AEERMK
BEREAXCEEFREERY  FERMARY
HEABRE EEZMNERIEH—EHO > M5
LEEREERMZ R HOAPMESFHABERRS
EEAEREETNZE2 M > B8 EMRZAIL
FRIGRIER -

Combining concrete with lime from burnt
seashells was one of the key inventions of
Roman civilisation. By creating an efficient

road system with such a material, the Roman
Empire expanded its territory; this historical
legacy still links up various parts of Europe.
Recent immigration patterns usually involve
movements from newly independent former
colonies towards the former colonisers, or from
the victims of economic imperialism towards

the imperialists. Such migration is in large part
due to how economic exploitation has made the
land no longer unsuitable for habitation. Yet at
the same time that the colonisers open up links
with the colonised for the sake of trade and
transportation, in some form or another systems
of value and cultural practices will be transmitted
to the colonised, creating a sense of yearning

on the part of the colonised. More crucially, this
creates an exit: now people oppressed in the
former colony take advantage of such links to
return to safe places under the rule of the former
coloniser—and yet the journey over the seas
might not be such a smooth journey.
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Lin Aojie

(HELBHERARBT=

RIER D

| Took Three Photos
before | Taking off to

Shanghai

2017

RA

Photographic prints
R ey
Dimensions variable

(EREEEAIU)
| Believe | Can
2018

BIRRRIR

Single-channel video
2393207
23'20"

MAHNEREETUZ G HESEAS—EEMR
&0« £IR S BT r 3 it 57 a9 st i 8 th 45 (b
B (HELBHERAMBZRER) BEMRU
ERREHGNHESHERERGEPAZBRRE
BfEm - EREBMRFEIE R BEAIMABREM
EMBEL2RIENEGR  MEHEENUEBMETIAR
HERZENENAEANEANRG > BRARLE
—ERIhEIBIE » R MAERES -

Lin Aojie's work often employs images to examine
the relationship between his identity as an artist,
his position within today's commercial art world,
and culture and geopolitics. His work | Took
Three Photos before | Taking off to Shanghai
imagines the connections between the people in
the photographs, with the idea of the traditional
family portrait as a framing mechanism. Through
the group photo with Chen Tong, an artist and
founder of a bookstore and gallery, and Younghwa
Jeong, the gallery director, Lin Aojie seeks to
change or forge relationships between people
through art in between the real and the virtual—
though not necessarily successful, he is not
hindered from continually trying.

REHHENEHREGEAICHCHERERR
HER BRNEBINIEUERIRENKSE -
MEEHEIER —BEPREEREMNPOZH —
BRANTESER  LRHEMER - (RBFRY
DYBH—ERRAMENBRE > EHEBERIMHH
BRT > BMRBAGREASERNBCEMBENEM
BEHMR  EEZMRABMHBEZERSHER
EMEROEMARE > FRHIBEMRISNZ2AME
R o

Many emerging artists would try to pass their
artwork information to galleries in the attempt
to gain the attention of gallery owners and

thus a chance to exhibit. Lin Aojie physically
visited galleries in Beijing—a centre for Chinese
contemporary art—and documented his efforts
into an artwork. | Believe | Can exudes a natural
confidence, certainly, but in the vast majority of
cases, artists will not achieve anything from such
attempts. The embarrassing state that results
from discrepancies in the expectations of artists
and the art market indeed makes a frequent
appearance in Lin Aojie's oeuvre.
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He Yida

(E7)

Filling

2014

PVCRRY - BE
PVC inflatable, plaster
Rt e

Dimensions variable

10

(ER) A2 AREE LESNEHAHMO—ERE -
PVC RIXERER MU L EMERE > RRERE
NeEEHENETF ARETEEEZIRZY -
fER—AERERTNETHTHALE  — S EIBBR
IRNRKERARBEEEFHURBINERERS

Filling was originally a project that He Yida
staged in a market in Shanghai. Filled with air,

a PVC balloon outlines the contours of space;
sandwiched in between are plaster molded trays,
a common sight in markets. On the one hand,
the work gestures towards the mundane nature
of urban space. On the other hand, it attempts

to highlight the imperceptible tension of the
everyday in the air by almost bursting out of

its form.
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Remy Siu
(ELRRIEXE=)
Foxconn Frequency (no.3)
2018

RISRBHE ~ SDHENY

Video of live performance, 3D
printed objects

R e

Dimensions variable

Bl{E#& Creators:

Hong Kong Exile (Natalie Tin Yin
Gan, Milton Lim, Remy Siu), with
Vicky Chow, Paul Paroczai, Matt
Poon

RIEE Performers:

Natalie Tin Yin Gan, Vicky Chow,
Andrei Chi Lok Koo / Matt Poon
X7 Text:

FFILE Xu Lizhi (1990-2014)
#Bf) Supported by:

Canada Council for the Arts,
Banff Centre for Arts and
Creativity

Z st AIfE Commissioned by:
PuSh International Performing
Arts Festival

HARENEFREABIAEBNES  EEHEH
NEREE BUEETEN A ERETENTE
Z AR (BLEBEFE=RNVAIET—BAEZEE
F L% S (game mechanics) ~ S ZEH & 7% L 1E A
EEENBEELAS 8 LNEEE2HANEER
2 dh B 4R 1 1T AR B /)N BN LK E B B > R TS AR T
HARAFEINERIDITHNNNE  BREENES
BERBEERNEHEE AR EMMEa
BEE—G 3D TENH » /NS AV 8 5 R PR 3T EN U 2
MENRE L BILRAERASEERKREER
BEBEHADRE-

Remy Siu's work attempts to challenge “organised
sound” as a traditional definition of music

by using non-musical methods to construct

the performance, Foxconn Frequency (no.3)
created an algorithmic theatre combining game
mechanics, piano pedagogy, and personalised
manufacturing. The performers on stage first take
part in mini-games based on piano exercises;
winning or losing determines the results of

the live 3D printing. The entire game proceeds
through the effort and labour of the individual and
the collective. As a 3D printer is placed in front of
each performer, the wins and losses in the games
are reflected in the quality of the printed objects,
thus exploring the human labour costs behind
contemporary high-tech assembly lines.

1"
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Sudhee Liao Yuemin
(BB b3 B )
Going Live: Enigmatic
Perception

2018

SERE REBEE

Dance performance, video
installation

12

W EARANREG BT REEFENRE
Sho BT —BRAGERPRBRZENERRGE > —75
ERREAELEERPRNEE  WREBSEA
XNAERP; Z—FE AAZERE > hAANER
BB AE—ERARBENESE  EEMERR
P BEECREEEARMEM LERNAME
Bo(BRLE: RR)BEBERRTHALERE &R
HER > B ENESHREFREESHD > BRIFER
SEIES FRHAETR EREREMGEZ
B BRI ZENER -

Social media has transformed interpersonal
relationships. There are now virtual relationships
which only exist on the internet, away from real
life. On the one hand, one can continuously

peep into these virtual friends'lives, intervening
by way of likes and messages. On the other
hand, there are for all sorts of reasons those
who, in order to garner more likes, enact an
extremely performative lifestyle where personal
developments are frequently updated and even
everyday activities like eating end up trending
on internet livestreams. Going Live: Enigmatic
Perception livestreams a dance performance.
During the performance, the dancers' movements
are controlled by net-based interactions, all

the while interacting with live audiences—
interweaving supply and demand, the virtual and
the real, thereby exploring their similarities and
differences.
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Cheng Tingting
(EKEFKY
Perfume and Perfume
2019

B HE

0il on canvas

200 x 130 cm

CRBEASREE)
Nobody Talks

2019

“HfmAhRE

Qil on canvas diptych

220 x 200 cm (%18 each)

BEEEEB Y MAEERRNBENFESEZR LU
MEERCHBEER > EEH LEBFEITHE o F
RN EHREFUE-—RBEBEAE > BHELES
SRR AEEFERNREER > MER EEIN
B EANRRES  RETEHBANERIETT
HE THABCEBNEGSES MthEREER
WA EEBERALHE  BEFmERERIIPMAEE
BRE BEBENEL EFCERMME—ER
XEAEZ-ENNEABRKE -

Cheng Tingting is one of the few young artists

in Hong Kong exclusively devoted to painting,
carrying out conversations on the canvas with

oil paints, her favourite medium. Her work has
evolved from its earlier focus on single, specific
scenes to depictions of memory fragments

more recently—such as plants observed on the
road, interior displays, among others—which are
composed inside her mind and then extended

to become a part of the artist's unique pictorial
language. Cheng's application of colour is
moreover rather classical. Examining her work
close up, one can recognise the ways in which the
colour spectrum and dynamic brushstrokes blend
the colours together while presenting a new kind
of colouristic representation.

13
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Lau Wai

{My name is Gwenny Lee)
My name is Gwenny Lee
2018

R

Photographic print

135 x 75.8 cm

(FTEIREAIE)
Walking to Nam Kok Hotel
2018

BIERAR

Single-channel video

35324 %)

3'24"

{No talk )

No talk

2018

RA

Photographic print
70 x 40 cm

{I'm just Wan Chai girl)
I'm just Wan Chai girl
2018

B A

Photographic print

135 x 75.7 cm

14

EFER—ERTH > R FERMRE TR (EE
BETRAINB—Z > MEEREEGRNERE (¥
TRHEEBE)ERETFEEY (HFGENER)
P RSRETARKEBRED B FREEEIERN
—BRBRCBESNEBER  HHABRSHE
ROMELAER BWREEEER L BEET
FRFAEEFTEEXHEBAUTEBERERNA
BoHEPF#EZEERERARRNERAIMR S
HEITBRAMBEUERUERNEFTOE KBRS
EBERAME - AREBHN=ZREZ R
BOOBTHHEBERTTRR  MBE(HFLEN
WRYBEFHEZ L ZBNERETRRFEN
KESHEFOENERK -

As a photographer, Lau Wai's practice has
ventured beyond the clicks of the shutter,
focusing instead on the interpretation of images.
Walking to Nam Kok Hotel, for example, is taken
from the Hollywood film The World of Suzie

Wong, where the opening scene shows the

male protagonist walking from the Star Ferry

Pier to Nam Kok Hotel in Wan Chai. The episode
documents Hong Kong's streetscape then,
emphasising the Orient's supposed chaos and
backwardness. From this, the artist superimposed
various segments from Hollywood films that either
feature Hong Kong or have been inspired by it.

It is not hard to see how, whether with historical
films or sci-fi worlds, Hollywood's imagination of
Hong Kong and the Orient have difficulty shaking
off colonial, novelty-seeking perspectives. The
accompanying photographic works present the
artist's own idea of a digital, virtual city landscape,
overlaying them on top of the Hollywood film.

By such manipulation and transformation of
imagery, the artist presents her attitudes towards
Orientalist views.




ERB

Nicole Wong
(IR RE )

Perfect Estate

2019

EEEM - RARY

Mixed media, found objects
220 x 390 x 35 cm

EBRRANEREANEXR A BARELBNE
FRE > AHHEAAL - ZEBAERAGEE T
BRNERZBUMAR > BEFHERNRERY
ME - BER AR MtEIALSE » (Perfect Estate ) €
AERETAEUTEEZEZZ  IEHNEFRIE
EEEHHEERNEEMMATER HEEBERKE
RBREVNEFR NEIRRES TINHZERST?

Shelter is a basic human need. Yet our most

ideal living environments tend towards the
artificial and away from our biological needs.
Nicole Wong's work often employs objects as
metaphors, altering readymades commonly found
in daily life and weaving them into new narratives.
Here, the work explores whether the human

living environments generated by "perfectionist
aesthetics” are divorced from actual needs and

in turn have become commodified. Compared to
the habitats of nature's panoply of creatures, have
humans actually advanced or fallen behind?

15
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Chi Po-Hao

(=)

Lightscape

2017

BIRRG S \BEERT L

Single-channel video, 8-channel
generative music

(AR) ABEREARNERX ST > LS
AT E > H%@E%T‘iﬁiﬁ?ﬁﬁﬁﬁiﬂﬁﬁﬁﬁﬁﬂE’Ji‘éi)"?'
HRE RUEBKR -ENGHR EBEFERBESR
HEEEOEE > HBRBIYE REDAL A HEah o AR
ETERNTRENERZG > RATUBBES
HENHNEREERE; SRIRE - ERERANME
B BRI - B RBHIRA LM Gijon BEATH
RE AL SRBOURSBEREDRONTET
UREMTRERGNRER  FMUSRERER
fis %5 S i 3th 2R 228 o

Lightscape is a generative music project that
transforms nocturnal lights into sound. With

the city as the interface, the light and noise that
an individual experiences when transversing
urban streets are isolated and then recomposed,
programming visual and auditory feedback

and converting such lightscapes into musical
compositions. By way of lights, shadows, and
sound that reproduce the city's nightscape,

we are able to observe its external and internal
rhythm, and through it explore correlations
between the individual, environment, and
perception. This current iteration is Chi Po-Hao's
documentation of light and shadow during his
residency in Gijon. The musical component is
generated by mixing changing light conditions as
audience members move around along with other
elements, and so the music constantly changes
throughout the duration of the exhibition.

16



FRiHEA

Oscar Chan Yik Long
{zara)

Zara

2019

BERE

Acrylic on canvas
195 x 130 cm

FRIFFANEE ST —BUREEHEMRE SN O
ERELE  UKEERERNBEAE  HIEE
BNEERREIEHESEFERE - HEPMH
RECTREERES LNRYIEQERE > 5
MBBYMIER BRABTHELADMMBENHEESD
REFENTEA AEEEBEHNENBERE
EREE > BRBENEANTHEEFTHER - AIF
FRBTEMRNEREITEME > (FRBEF(Zara)
FBALHzE  BEARAFIEE - HEBERTT
EIERIREER -

The point of departure for Oscar Chan Yik

Long's work has always been the artist's own
psychological state, revealing or confronting
himself and his surrounding environments
through mythical ghosts and spirits along with
fantastical imagery. In this new piece, he sampled
an array of patterns from clothes he liked to wear
and composed still-life flowers out of them. The
objects in his paintings have gone from fictional
spirits removed from reality to actual, existing
flowers; his practice has evolved from tackling
inner passions as the source of inspiration
towards capturing and recomposing elements

in everyday life. This work reveals a shift in his
practice: named after the goddess of dawn,

Zara heralds both a new beginning in creation
and in life.

17



fEIE

Mark Chung
(IREHBYSE )
Sweet Light
2019

®HE

Installation

150 cm & height

(5B )
Crippling Light
2019

AR EDRY
Newsprint

R arg

Dimensions variable

18

FEIETECREF B ) IEE T NHRE - MM =
FENAEETESRENSEERSENER
BHrFmBBTEBARTRNELESE HE
HEBRKMAFED  FREKENEHEFT > EIO
BIRHN B ERELRRNEAR > 7 HEEEYE
BT EERS TEENEEERRERES

R SAER -

In Sweet Light, Mark Chung furthers his
exploration of light. For him, different lights under
different settings evoke a variety of emotions
from the audience. The work here takes the form
of ubiquitous flickering neon signage found
throughout Hong Kong, flashing pleasant colours
while spinning constantly. Yet within the narrow
space, the dazzling neon colours produce a
glaring sense of oppressiveness—hinting at the
nihilism aloft in a bustling metropolis, silently
smothering, amid the extravagant clamour, the
space of its residents to the point of suffocation.

BETEHEZERERTHER WEEY > AMETT
— 3 EEMER EEER G > AT AR
SYMPIRIEE > FIERRBREEEEER - BIEE
ERAREMMNEGE  AESMEMESEERE
EEENETEARTERBERTNEER UM
BHOMEm - RAIMNENAERZEHTENEEIE?
Fireworks conjure up images of peaceful
prosperity and the exultation of happiness,

yet they are also evanescent. Printed on
newsprint, images of fireworks glimmer under

the neon lights while still images on the page

become animated. Originally meant for festive
celebrations, fireworks dazzle as they burn.
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Chan Ka Kiu

ORI D

I Am a Ball, Please Play
with Me

2019
Arduino computer, aluminium,

3D printed object, acrylic plastic,

silicone plastic, speakers
Arduino B - 3 ~ 3D FTED#) ~
DRAR-WE B8
RFayse

Dimensions variable

REANAFREESRENTER  MTHNERt
BEEMRIBMRES - O ) lNEERFERY
WES  EMXEBEREFRRE > EBEREE
ERHFRELEREREERS  EMTHEEMK
NEMmEA AREBFRINREIMEHNIEE -

Chan Ka Kiu's practice often contains elements
of jest, while the target of ridicule also involves
artworks or artists themselves. | Am a Ball,
Please Play with Me takes its name from an
intimate Cantonese slang. The artist encourages
the audience to embrace the notion of play and
to generate a sense of intimacy and connection
with the work, thereby extending the idea of the
artwork as personification and representation
in order to establish connections with the
external world.
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TRAR #4 ) BIRx

Team for Very Natural Actions

AR Artists (MUEXHKHEF)
BRE 2 Chan Ka Kiu > FRIJEA

Oscar Chan Yik Long » B8 {=4E

Cheng Tingting » 2485 Chi Po-Hao »
##81F Mark Chung » & £ He Yida > 21
Lau Wai > A8 Sudhee Liao Yuemin »
M ELED Lin Aojie > BEEEA Andrew Luk >
B iR Remy Siu £ B # Nicole Wong

Z Bk Presenter
#.48 Arts Collective

=B A Curators
BRF# André Chan »
5RAF Jing Chin-yin Chong

REEEAMTEE Head of Art: Tobias Berger
BE Exhibition Team

REEALIR Exhibition Manager :
=fH 5 Joey Wong
BEREMNMEE B REELIE Senior
Registrar and Operations Manager :
E(FH Jessie Mak

BIR M R EE S REMEBNIE Assistant
Registrar and Art Coordinator :

ZE 12 Pauline Chao

BhIEZE B A Assistant Curator:
ZMRE Erin Li

% B R B8 48 18 Temporary Exhibition
Project Manager :

BN Kit Huen

KT E B Technician Team

BERME Lead Technician:
#81F Mark Chung
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F it & Technicians :

EBEEFE Kong Chun Hei > 2|54
Herman Lau » ZEBE2ZE |j Xiaohua »
$B28;X Tom Chung Man » EZ$B
Elvis Yip Kin Bon

F:fii & Audio-Visual Support :
BREEE Chan Wing Sing »
JEZZ Fung Tsun Yin Jasper

EiTeE K8 B BE X Gallery and

Docent Team

EMTEEASIE Gallery Manager :
MR $E Kevin Lam
2 BEEE SEM The entire docent team

HEMAHEIEBE @ Education and Public
Programming Team

HEMAHIEBRREA Curator of
Education and Public Programming :

E M EH Melissa Lee

BIREAKRBEREA(HEMAHIER)
Associate and Assistant Curators
(Education and Public Programmes) :
& 258 Hera Chan » B35 &) David Chan >
{A36 % Louiza Ho

BEMHEMHE Art Education Coordinator:

HIESE Ice Wong

HiHR K2 & 51 Publications and
Communications

HE R H & E A Editor and Publications
Manager : {1 2T Daniel Szehin Ho

17N BhIE Art Communications
Coordinator : Z2 X% Frankie Leong



IS Thanks to:

KEE42 8 Director of Tai Kwun':

FE X Timothy Calnin; 38E 1 Lily Kwok »
3R {#f& Wallace Cheung > 2% il Chris Lai
T b= EFEEBEPK and the whole
Corporate Services team; TR EE
Head of Marketing and Communications
BRI Kitty Wong K55 8@ X and
the whole Marketing team ; 5% ifi & F2 &8 3
& Head of Facilities Management E 24
Anita Lo J & i B &S X and the whole
Facilities Management team ; EEZE &
Head of Operations David Rees ’ 3R 8§l
Juk Cheung > fal A Jit Mike Ho > 215 Hi
Shandy Leung » 32 IE# Juno Tam & &
EZBE X and the whole Operations team ;
ERFEEHERAREZE the entire VE

and Security team

BB RSN Exhibition Architect : aona

R IRF Exhibition Installation and
Related Services:

Smarten ( B A indoors) > BBt (F8) BIR
‘AT Longway (HK) Limited ( B4k
outdoors)

EMTHIEE Art Transport :

Helu-Trans (HK) Pte Limited

&5t Design : HATO

R e REBELE Vinyl and Text Panel:
E18E S AT Fully Advertising Co.
(ZIE% Wong Ching Fat > L BB 45

To Lai Keun» &= Z % Wong Ka Chai
#KE To Wing Hi)

EZ KR Printer : S1TENRIBRAT
Colham Printing Company Limited

HETIF=RIEE Education Workshop
and Programme : Color My World
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FRI0SH  FRAZRENMEK > BEEE > Rossi & Rossi Gallery »
BZEEM BERMER FBEMPL LEERABMITYE > 5EH
ﬁJb@ P TRIRE > BB

Special thanks: all the artists, de Sarthe Gallery, Rossi &

Rossi Gallery, Edouard Malingue Gallery, ShanghART Gallery,

Hong Kong Arts Centre, Power Station of Art, Jenny Choi, South Ho,
Xu Chenfei, Qiu Ding

BB E AN Exhibition Architects:
&4 Charles Lai / aona architects

Rt Design i HATO
X F Texts : BRF# André Chan s 58#FF Jing Chin-yin Chong

488 B /X ¥ Editing and Copy-editing : ] 47 Daniel Szehin Ho »
BRIE2) David Chan » 23K 1% Frankie Leong

#52 Translation : 37k Banyi Huang > £ Ben Tsui
info@taikwun.hk

KA AR (S )

Tobias Berger » BRySE) » BREBE > AER - RIME » #BIF > BT >
W BN MR THRER RRE > TR SEH 0 ET
BREL EST > BIET » HiE5 0 KR

Tai Kwun Contemporary

Tobias Berger, David Chan, Hera Chan, Pauline Chao, Ingrid Chu,
Mark Chung, Daniel Szehin Ho, Louiza Ho, Kit Huen, Kevin Lam,
Melissa Karmen Lee, Frankie Leong, Erin Li, Jessie Mak, Xue Tan,
Eunice Tsang, Kylie Tung, Ice Wong, Joey Wong, Joy Zhu

REE#8 % Director of Tai Kwun : f§Z X Timothy Calnin
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