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1] Foreword
HEREEST Wellcome Trust

Contagious Cities is an international collaborative project that aims
to support locally grounded conversations around the global
challenges of epidemic preparedness. It marks the centenary of
the 1918 flu pandemic.

People and microbes have always lived together. Bacteria and
viruses inhabit us, just as we inhabit cities. Contagious Cities
explores the outcomes of this cohabitation. Staged across global
cities including Hong Kong, New York and Geneva, it probes the
surprising interactions between people and pathogens in urban
settings. Through the stories it tells, Contagious Cities illuminates
the role of urban areas in causing—and controlling—infectious
disease in our densely connected world.

Here in Hong Kong, we are thrilled to have worked closely with Tai
Kwun and independent curator Ying Kwok to bring you Contagious
Cities: Far Away, Too Close. It has been a pleasure to collaborate
with both Tai Kwun's heritage and art teams in exploring Hong
Kong's epidemic experiences, historical and contemporary, from
the plague of 1894 to SARS in 2003.

There is nothing to celebrate in the fear and suffering caused by
these outbreaks; yet we can seek comfort, solace and hope in our
motivation and capacity to learn from them. As well as being on the
frontline of epidemics, Hong Kong has often led the world in
working out how to prevent and respond to them.

We would like to thank The Hong Kong Jockey Club and Tai Kwun
for the opportunity to collaborate.

HEOBPHBRAEBTE......

To me, a “healing city” is ...
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Project Introduction

Contagious Cities: Far Away, Too Close, co-produced by the art and
heritage teams of Tai Kwun, explores the psychological and emotional
dimensions of disease and contagion, particularly in relation to
people and their ways of life. The exhibition encompasses both an art
exhibition—curated by Ying Kwok and featuring local, regional, and
international artists—as well as a heritage exhibition that addresses
the historical context of the Plague, revealing how this relates to the
past and present of Hong Kong.

The art exhibition in Contagious Cities: Far Away, Too Close features
new works by ten emerging and established artists: Oscar Chan Yik
Long, Eastman Cheng, Enoch Cheng, Cheuk Wing Nam, Gayle Chong
Kwan, Chou Yu-cheng, Firenze Lai, Angela Su and Wang Sishun. The
research-led exhibition also includes works by eight artists that were
specially commissioned for this exhibition, including Angela Su's
video- and performance-based work that explore the complicated
implications of the project's title; Chou Yu-cheng's olfactorial work
that conjures up ideas of sanitisation and habit-making; as well as a
experiential and interactive work by Enoch Cheng that takes audience
on a performative audio-led tour of Tai Kwun. The exhibition will also
present UK-based artist collective Blast Theory's A Cluster of 17 Cases,
an interactive installation that explores the World Health Organization's
response to the 2003 spread of the SARS virus that started at the
Metropole Hotel in Hong Kong; the work was a result of the first ever
artists' residency at the World Health Organization in Geneva.

Alongside the art exhibition is also an exhibition curated by the
Heritage department at Tai Kwun, which showcases new angles about
the outbreak of the Plague in 1894 in Hong Kong. One of the most
important social incidents in early colonial Hong Kong, the aftermath
of the Plague paved the way for changes in housing and land-use
policies in subsequent years, as well as leading to increased public
awareness of hygiene and health in general over the long run. The
Heritage exhibition features stories about the people involved in the
battle against the Plague—and indeed how this contagious disease
shaped Hong Kong's past and present.

This exhibition at Tai Kwun is part of the larger Contagious Cities
project, an international collaborative project that aims to support
locally grounded conversations around the global challenges of
epidemic preparedness, presented by the Wellcome Trust. In Hong
Kong, the city-wide project invites six local arts, culture and heritage
partners to tell illuminating stories of the city's history of epidemics—
from the plague in the nineteenth century to the more recent SARS
outbreak in 2003—and its impact on the society.
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Tai Kwun Contemporary

Tobias Berger, David Chan, Gabe Chan, Hera Chan, Pauline Chao,
Daniel Szehin Ho, Louiza Ho, Kevin Lam, Frankie Leong,
Melissa Karmen Lee, Jessie Mak, Xue Tan, Eunice Tsang, Ice Wong,

Joey Wong
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Venue Introduction

D Hall G/F & F Hall 1/F

D Hall, built in 1862, is the oldest
existing prison block in the Central
Police Station Compound; F Hall, built
in 1931, was designed as a printing
workshop. In later years, it was con-
verted into a Reception Office, where
prisoners were admitted and visita-
tions took place.

Lower E Hall

Before Victoria Prison's decommissioning,
Lower E Hall was a place for workshop,
where prisoners carried out daily work
for a small sum of salary in return. As
time goes by, prisoners' workshops

have developed into the concept of
industrial training, through which

prisoners can apply their skills in a wide
range of trades or acquire new sKills

to prepare for their post-release life.
Some of the industrial work, such as
carpentry and rattan-weaving, have
also become occupational therapies to
enhance mental healing and recovery.

BAWATMBEEETE > BRI EEN
B (RERHEE

A EE
TAL KWUN

o R E i 8
CENTRE FOR HERITAGE & ARTS

1894F B :
FEENBEEARE

— REXMEHL

PEEBHP—HEENHEEMN B184FXRMAEARNERZ - EH
REBEERNEHKREEATE TERNEHEFERRNBUGIRR
HEATEY BTRERE > RILGRBREWAERE XEEARE
AORBEENATFUE—FETAREFTRED,; EELALBRTF
ENAREERBHEREEBEAMS BRAEL  BEREERNEE
FRERIEMAE—AREIRAG « RAFZAZIE  [REAENIBR  TRERE
BEm =5 EXZHNERNAMEESRBERMNt EERIRE -

BEBNTRIZEAGHELERBRGFT LEEZBRNEE S I
K75 Ia B E - ERIREMERE R R DB REE R T
HEARHARAFTENER FEEARE -NEI184FNEHER
MABRHERRNEEZEERZ— BTE TEHREFEREKNT
BEME— TERIETRIT) > RULLERER -

OB+ ERR S BAL—EEEB THIGEIE 1997 &R
2003/t (SARS) K2009FMFE TR ° B LB IEMN IR E B TER
EHRHEFENRL hERSAREERENTE - KR ERREER
BEEMRE EENRFERRE MEZHANREBEHEEEE W
BE AEREBAADBEBOHS  AMERTCHEEERED  XASHK
IR ECN—EWmEZERE (AR O R ENEE M ?

EIEERT BRETE NEEXMRERD  RIFTAEHER

MR- —FEBBRRKR TEASHAETRESRETREEE
ABHAY UREEHERBEARBENTEE

The 1894 Plague:
Past and Present of Hong Kong

— Heritage Department of Tai Kwun

The outbreak of Plague in 1894 is one of the most important social
incidents in the early colonial Hong Kong. The Plague, intruding
through a typical trade route, was an unexpected shock to both the
government and the people. The government promptly reacted by
putting into operation a few temporary medical institutions to cater
to a large number of patients; government officials also carried

out large-scale disinfection in the Chinatown Taipingshan district
where most of the Chinese population inhabited. However, Western
medical practices and the concept of public health were new to
grassroot Chinese; measures like quarantine had meant nothing
different from imprisonment to them. Fear came from the unknown,
while segregation led to suspicion. Over the first few years of
Plague, distrust between Chinese and Western communities had
worsened the conditions of a society hard hit by contagious
disease.

With the government's increasing awareness of the importance

of considering the welfare of Chinese communities, the direction of
policymaking gradually changed. This, to a certain extent,

paved the way for a change in housing and land-use policies in
subsequent years, and increased public awareness in hygiene and
health in the long run. The outbreak of Plague in 1894 thus became
one of the milestones in the development of Hong Kong. It also
demonstrated the possibility of past events influencing the future —
an example of how something can be far away, yet close to us at

the same time.

Looking back on the last few decades, Hong Kong people have
gone through a few epidemics: the Bird Flu of 1997, SARS of 2003
and the Swine Influenza of 2009. These outbreaks always draw
people's attention to hygiene and create a context for us to realise
the value of good health. lliness and health are of course closely
related concepts, but the process of healing is an important
bridge between the two. In a densely populated city like Hong
Kong, are you able to find a healing space for yourself to breathe in
amidst your hectic daily life?

In the Heritage zones of Contagious Cities: Far Away, Too Close, you
will be able to see how Hong Kong went through the years of the
Plague. You can also learn, from a brand new angle, about the people
involved in the battle against the Plague, and how this contagious
disease shaped Hong Kong's past and present.
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Has the exhibition changed your thinking about social and
urban development? How can we create a healthier and more
inclusive city?

From the 1894 Plague outbreak to more recent epidemics,
from iliness to healing — contagious diseases have changed
the community's emotional and physical landscapes, ranging
from personal experiences of illness to urban planning.

Share your thoughts on what a "healing city” should look like:

1. Draw or write down your thoughts on this comment card.

2. Tear off this card.

3. Place your suggestion on the comment wall near the exit
of Lower E Hall.



