TATI KWUN

A EE

X

A=Y B4

3
iR

Guery
“_u_“m____(r_jﬁ =

e a ng,
“TIME WILL TELL, WE WILL SING” CONCERT
EiEIEH - BEE

ed ond revitolised by

\ RS

/ The Hong Kong Jockey Club

TAI KWUN
11.11.2018 | 6pm
B|EF LA JC Cube

A EE




- o= B EA

EEERBBANRN - HPUSTHE  BE6—F
ERSENA - El—ELOE . HAHEEE—KE
mE 2Ry - HAEEEES—EABEXEE—B
BRECHX -

—@BA - —EXK-tBEBA  tEEEXR -

BAENBEHACERE—8R - RE—EEE -
RE—RBESE - HERE—  BERES -

AR -~ g

Bveg s o gm‘g,

|tis a difficult time to remain human, and we intend to
rcsponcl 135 connccting PcoPlc who are Passionatc al:;out
music, with music:

We believe that every life is a song that should be sung and

heard. Wc believe that everyone deserves a song of their
oOwn.

One person, one song. 7 million PcoPlc, T million songs.

Our city cannot and should not be rcPrcscntcc' bH_just
one song, one story, one l‘listorg.

We rcjcct homogcncity, we rc_jcct monotony, we rcjcct
singularitg. We want more.

Vickg Fung, Chow Yiu Fai
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“Rcvitalising he [ |derlies, Rc:juvcnating the Music®
~ adifferent kind oychcrftagc, from T ai Kwun and Evcr:g [ ife|s A 50115.

T en elderies, ten life stories, ten songs.

T his is the purpose of the collaboration between | ai Kwun,
the Ccntr‘c for Hcr‘itagc & Arts ]n f_long Kong and the social
entcrprisc ]:_vc:ry | ife]s A Song, and the objcctivc of its first
Prcije,ct with the same title. Wc think that every life deserves to be
Pr‘aisccl in a song and have a song of their own if not more. At the
same time, there should also be more Possibilitics of music, no
matter whetherit’s the tl‘lcmc, sub-jcct or way of Pub[ication, and the
most imPor‘ca nt element in this Projcct, is the story of each life, and
each person.

Tai K wun aspircs to offer the best heritagc and arts
cxpcr‘ienccs, and metaplﬂoricanﬂ it resembles an cldcr]3 who has

resided in the Ccntra] and Western district of Hong Kong for
many years. ]:urtl‘lcr, Tai Kwun turns itself from a heritagc into an

D

echoes the belief of ]:_vcrg l_i]cc ]s A 5ong. E)o’ch of us,

offers more Possibilitics to life. Hfstorﬂ itself, is the comPEIation of

art SEace, o{'{:ering new life, new meaning and value to the bui]c{ing,
whic

many different stories of human bcings and this is tota"g in line with
the obﬁjcctivc of Evcry | ifels ASong, who aims to bring the sto-
ries of lives into songs.

Because of this, we have started P|anning and prcparing for
our first Pr'ojcct with the same title “l:_vcrg | ifte ]5 A 50:‘15” one
year Prior to the granc{ ol:ac:ning of T ai Kwun. Witl‘r the same bclic{-‘,
cm[:)l‘lasizirlg on the connection between art and t:orr‘.trnunit\(jJ and with
the Pcr‘spcctivc and music creation from our young generations, we
aim to cxplorc and record Fr‘agmcnts of our socicty, historical value

E!I"iCl }‘luman ‘tDlJCI’I O]E our l‘lomc:.

TI’]EII‘!I(S to | ai Kwun, with the same belief uP]')elc:].



About Every Life ls A Song

F_vcry life deserves to be Pr‘aiscd ina
song and have a song, of their own. Witl'l
this bclic{:, Vickg Fung, the singer-song-
writer and (Chow Yiu [Fai, the |5rici5t
started the social enterprise ]:_vcrﬂ | ife
ls A Song (“ELIAS” ; ]'xoping that
CVcntUaIIB a cataloguc of songs about
the lives of different communities in
H_ong Kong will be formed and will accu-
mulate to become Pari: of the historg of
our citg.

This first Prczjcct is co~-presented bg
"FLIAS" and T Al KWUN.- We to
cxP!orc the organic Possibilitics of
mal(ing music while revisiting the histori-
cal significancc behind T Al KWU N’s
revitalisation, ‘I:hrougl'n the eyes and
works of young PeDPIC-

[ ver since the Participants and mentors
met each other at the creative work-
shops in March and the creative camp in
APn'I, their works slowly took shaPc. In
these few months, t|1c3 will write, com-
Pilc, and release the songs.

| et’s look forward to their songs and
the voices of our city.
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Kecruitment

EEFEEREETRIRILIIES
Creative Wor‘cs]‘nop in School of Evc?ydéy Life

AATFNERFEIELH
Larics Writing Worksl-uop bg Igr'icist Fia Ho

(BEPIARM) 4
Master [Fun at the Lu f)an TcmP[c Pub]is]‘lccl

I RUCARE

We Finaug meet here

F.7

il
2018

Audition

fifee
Song W!;iti ng CamP

(XK1x) i
Dreamcoat Pubiishcd

(FH=E) - (ER) - (FB5) - (EE) -
(&) -~ (BX) - (FR) - (BEIRH) &

Therefore | Am, The Song of Dragon, [Mlower T alk,
(Not} Lctting (Go, | ost and ]:ounc[, Wind and Lig]'lt,
When a Fish SEngS, Twilight Fartg are Publis]‘:cd



i% 8 T Owr Dear

frFe (Ml E ) — (X1X)

Mr. Bonny Yuen -- Dreamcoat

S — (FEPIAR)

Uncle Fun -- Master Fun at the Lu Ban Temple

mBEZ (&E) — (T58)
Mr. So -- Flower Talk

RER — (H#'E)

Wing Mei Tung -- Therefore] Am

Fx — (HR)

Grandma Lee Mei -- When a Fish Sings
“rE— (WE)

Aunt Lok Yung -- Lost and Found

REE (REER ) — (REFR)
Ryosan -- The Song of the Dragon

Albert — (& Y5)
Albert -- Wind and Light

BraE — (BEIRE)
Mr. Ma -- Twilight Party

FEE — (£5)
Grandma Lee -- (Not)Letting Go

FMH— (AH)
Us -- The Song of People
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[ ardier this year, around March, singer-songwriters 5013'13 Wong and
Subgub | ee, |5ricist Won ]__olc Yee, video artists chrgCK and C%»ow Hiu
Tung, joined “E_vcrg Lti ﬁ-’. A Song”, a community creative Prcjcct started b
Vickg %ung and C]‘row Yiu [Fai, as the first of 10 creative teams. | or the Frojcct,

each team will meet an c|dcr|5 person and write a song for them. 10 life stories, 10
50!155.

Wc got to know Mr. E)onnﬂ Yucn, the younger of the two Yucn brothers from
Yuen’s | ailor. Mr. Yuen has been worlting as a tailor long before the [Handover.
Hc: started cutting suits since | 969, when the British Forces still stationed in
Hong K_on Jor decades he quictl cut and sew countless Picccs of clotl'ling,
cvcryt]‘:ing rom Militarg uniforms, Sl)
school uniforms. T he song “Dreamcoat” tells the story of the suit jacket Mr. Yuen
tailor-makes for his son. T]':c cntirc_jac]cct uses Pais|c pattern si|£ for Iining, and a
contrasting T artan Iining for the stand collar. S ccia?vcnts are added at both
sides for mobihty, and breathable fabric is used for the underarm areas for comfort.

cottish kilts, business suits, to his children’s

[He finishes it with a custom-made label with his son’s name embroidered on it.
Futting in cvcrgthing he’d ever knowr:, Mr. Yuen made a jacket that would shroud
the young Mr. Yucn with a Fathcr’s love and hopcs on hlsjourncg ahead. Anc’ we
dedicate this song, tailor-made, to Mr. Yuen and his craft.

F.10
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Composcc{ by: SoPh Wong, SUE)HLIIJ | ee
l_grics 133: Wong Lo‘cchc

Arranged [35: SOP]'@ Wong, Subgub | ee
Produced bg: Sophy Wong,, Subyub | ee
Vocals 135: Sophg Wong, Subgu | ee

Scasons have asscd, autumn after autumn, winter after winter

EartHg paces Eavc quickcncd, so fast that the sand from the other side has not
been met ['33 the breeze of the Prcscnt moment

With a needle and yarn

Hoping to knit ajumpcr that reaches the dccpcst and furthest

Your cyes fixed on sceneries and times afar
But mine on my breath and the present
T he needle and yarn

Rcvca[ing all your desires and changcs

(Go ahead, dcpart, for those cliffs

]:_mbroiclcrcd cloth that has got unstitched can be fixed 133 ironing

Your Path is lorlg, let me knit you a scarf every year, which you can treat as your
Flﬁing‘ carPct

(o soar, grow, make loud cries
Thc collar that fits too well should be taken off
Your Pat"l is toush, but you're Pul:ting on new clothcs, you can touch the 5l(5

We traveled afar to seck a velvet cloth, our thougl'lts still there (now I’vc found out)
We were so close ] still remember caressing you with my hands (in mcmor‘g)

Sucha f-acc, such a {:ccling that would last a life time

E_vcrg detail in my memory still remains

Geo al-nc.acl, char‘t, for those cliffs
Embroidcrcd cloth that has got unstitched can be fixed by ironing
Your Pat!‘l is long, let me knit you a scarf cvery year, which you can treat as your

ﬂying carpct

(o soar, grow, make loud cries
The collar that fits too well should be taken off
Your Pat!'l is tougl‘l, but you're Putting on new clot"lcs, you can touch the 5[(3

| et the lines of t]'lought intertwine in the 5un|igl'1i:
[ ach 5ingic line tc!]ing the time we were ’mgcthcr
Life is short, if | had the chance to hold you again, that would feel like heaven

Are you soaring? Sccking? Turning backz?
very moment is a radiant changc.
| ifeis tough, if on|3 you could come back to me in your hcavcn[g gown

. "‘“ byub@ | owland Fianist
UP"iSI" t Bass: CMsmov
Drums: awrence Tsui@aIG 5tudia
i ‘: Voca's: SCIP]'IH Wong
&5 ophy Wur\g
ded & Enginccrcd by: [ ric @ [renzi Music

Reco
<=may, bg: Suns Ka Hﬂl'lg
e Fiz




BE 8B {IEspresso Studio ( fil3 « ZAAFKMaggie Shum - Joke ~ {RFERL
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asten Zun at the Lu Ban “lemple

Esprcsso Studio (Choi, Maggic Shum, JoL’.c, T sui Lung Wei and K aren [ui)
teamed up with | hickest Choi, and mentor CMgroovg. T heir song is about Unclc
Fun, the tcrnp|c L’.ccpcr at the I__u Fan Tcmpk: in Kcnncclg Town.

TI‘IC 95~_9car old tcmPIc kccPcr was born in Z_cngchcng, Guangzl'lou. Unc.lc l:un
came to Hong Kong alone at 11 and staycd at a relative’s home. As a young bog, he
tried his luck selling fabric at “E)irc:l E)ric[gc”, but soon switched to construction as it
could not put Foofon the table. [ e worked in the construction industrﬂ for 70 years
before retiring at 80, and took on the Position of tcmplc lcccPcr at the Master | u Fan
TcrnP|c. Working in the inclustrg Forycars, (ncle Fun endured much hards]ﬂip for his
busincss, and witness many curious incidents: a Pricst who steals money from the
church and goes party witEhim at Abcrdccn, celebrities rc{:using to settle their
accounts... | here was one time, when he was working on the renovation project of a
church, he was accused of 5tca|ing. Uncle Fun was quiclc—-wittc:d, and asEch
in the church to be his witness to prove his innocence, luc|<i|5, 1:}109 cvcntua”g cleared

his name. DcsPitc cncluring much lwar(:lsl'niP i:l'n'oughout his 7-decade Iong career, the

CVGFgOﬂC

haPl:\)X[goJucch (ncle [Fun considers himself a fortunate man who cnjogcc! a smooth
life.

rc|ativc|5 comfortable life for himself after retirement, as if for all these years, Master
| uFPanis constantly watching over him.

ith minimum education, he managcd to Provic]c for his Fami|9, and secured a

(ncle Fun |1c|Pcd build our city, and there are countless others like him, who
dedicated their lives for Hong Kong — and to each and every one of them, we
dedicate this song.

F.i3
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ME :Maggie Shum
BH  RER
£E#Efth - CMgroovy
&AM : Joke

#=4i¥E== : Tomii Chan
B f#&fth : Kenneth Tsang

@Modern Children
i : Karen Hui

FENNE / 11T 8% : Lawrence Tsui

@GIG Studio

% - R/ - Karen Hui

S8 RER

AR - SAL : FRER - I3

CMgroovy

#% : York Chan@Espresso
Studio, ZHA¥Maggie Shum
BE : Z£HAZkMaggie Shum

#12 : Thickest Choi
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Composccj IDH: C]‘IDi, Joi(c, Maggic Shum
Lyﬁcs I::g: T hickest Choi

Arrangcc] 133: T sui Lung Wei, Karen Hui
Produced bg: CMngng

Vocal 135: Vivian Chan

Laolcing for bfcssings ina ccnturg~old tcmPlc
Found him sitting at the table
5moking a cigarette

Hc was less than 12 upon arrival
For most parts of his life wood and rocks became
his closest company

Bom Ba what is it?

Bom Ba whg is it so?

Bom Ba where is it?

Bom Ba have you got a brain?

Futtﬂing in a church, bits and Picccs all over the floor
But you were slandered for theft and cl‘largcc[
What a tragcda!

Tl‘lc onIB way to ‘(CCP ajo!? is
to give treats, day and nfg]'nt
Food, drinks, and dance

Bom Cha-Cha E)ig restaurant

Bom Cha-Cha Big church

Bom Cha-Cha f)ig bank

E)orn C|‘|3~Cha A” these you have decorated?

He came here carly in the morning every c]ay
Faﬁing tribute to Mater | u Ban for his b!cssings
(God knows)

Tl-uc eaves as colorful as bc{:orc, togcthcr with the
cedar next to the stairs, remained a familiar scenery

Laboring for almost entire life of 80 years
Stationing in the tcmcr|c in spitc of rain and storm
Not even constraine bg roPc—tﬂing

You're |ucl(filljccausc you got Lu Ban’s b'cssings

E_vcn t]'loug you haven’t got much education
You had little to worry about or fear

F.i5

w at the Lu Ban Temple

] ama person who, dcsPitc my i]!itcracg,
upon giving my word,
would gct t]'scjol: done even if tl';cjol:: is too l:ig for

mec

He came here car[g in the morning cvery dag
Faging tribute to Mater |_u Ban for his blsssing&
(God knows)

The LuPBan TcmPlc should be rcspcctcd like the
past and be Frcqucntcd

Master, did you hear all that? Did you sense my

gratitudc?
(Good believers and followers of | u E)an, [istcn)

Master, did you know all that? Dic‘] you a!rcac]y
know that’s him?
(A person of confidence can brave any kinds of

rainstorm)

Climbing up the I‘Ii![SidC, climbing up the social
ladder for tl;c half of your life, are L)ou tired?
(A person of perscverance would not be deterred

[)3 a toughjourncg)

Brilliant moments like fireworks, dark moments such
as slanders, is your life void of regrets?
(Like the natural law)

[
i

E)ac\: Vé_i.:laix Maggic Shum; Male

Vocal:gsui Luns Wei

Bass: : covy; A C]uitar: Jolu:;
' ole: T omii Chan;

Drum: Karen Hui; E)ongos and

Congas: | awrence T sui@(G|(G Studio;
Fcr:ussion: T sui ]_ung, Wci, Karcn Hui;
Kchoard: T sui Lung Wci

Sﬂ"th rogramming: T sui Lung Wci,

Choi, EMgrocwg;

chording ]:_nginccr: York Chan@]:_sprcsso
Studio, Massic Shum;

Mixing E_nginccr: Masgic 5|1um
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cen. 7¢‘é

6ofusfrom " B4 X | met Mr. So, who shared with us his story with his belov-
ed “|_an” (orchid). One night in late April, we were wandcring in Central, and we saw a

sl'xoP bright[g lit in the middle of the night, an old man was tcnding to his flowers. And
the encounter gave birth to this song,

Mr. So is over 70 years old, and for many decades, he runs a flower sl-uop in
Central, which opens 365 dags a year, and closes very late at night. ]nitia"y, we
wanted to ask him about the hardship of his warlc, but he gave a very brief answer: “l do
it for interest, so it’s not toug]'l at all. Besides, my wife would also ]'ICIP out.” Mr. So is
a quict and easy-going man, for him, it seems, “cvcrything goes”, and our first attempt
of starting a conversation met with little success. But when we asked him about the
love story of him and his wti, he became another person...

Mr. and Mrs. So met because of their love of flowers, and for decades, their lives
are tied togcthcr by flowers. A beautiful coincic[cnt, Mrs. So’s first name is «“| an”,
meaning “orchid” in Chincsc, also haPPcns to be Mr. So’s favorite flower. In this song
about how Mr. 50 tcncling his Howcrs, we used flower as a mctapl'lor{:or his love for
his wife. With the guidancc of our mentor 5ubgub | ee, we wrote this song of Hlowers

for Mr. and Mrs. So.

P.16
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BB K RE - Falcon Zit@ BF2E
REfafhy Bt - EF&EM . FRE
El3k#E " Chloe Tsang * Jenny
‘Tsang - Wolf Chan@BE% - FHRE
FIEHE | Goomusic
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ComPoscd 53: FalconZit ~ Dani Kwok ~ Angus Lin@aﬂfﬁ
L&p’ics !95: C]‘llOC Tsang ~ Wol\c Chan ~ Jcnnﬂ Tsang@ﬁfﬁ%

Arrangcc[ I:g: BfE% - Subyub | ee
Produced by: Subyub | ec
Voca|s 139: &h[oc Tsa ng:s Wo[F C|‘|an eBEZ

|n the dark district in silver 1igl1t

|n the red [ig]-:t resides

Rcsic]ual {:ragrancc while Pcop[c are getting tipsy
]n a ﬂowcrg castle

I’vc never been allowed rainclroP5 on me
E)rancl‘:cs have filled the space
Loolcing on as you're I-taving fun

Hcart to heart

Wh‘g can’t I fall aﬁlccP?

Why am I hcartbrokcn?

Whg don’t | set off for exotic encounters?
Wanclcrins like water

*(Koaming) .SPring wind 'Filling up the 5‘(.3, endless
owery Fragrancc Fi“ing the sleeves

(Iza"ins) ln the rain_g secason you get all wet
rotecting the flowers for me

FI:lging Pass) |ntcrwcaving with me

(,Advcnturing) Not worried about getting gaunt

(Roamin@ In the Picturcscluc autumn Pcop]c and
laces are ctl:ing old

Fl:a"ins)

how uniquc ou are

(Flging past ]ntcrwcaving with me*
(Advcnturing) |’” be waiting

c tcmPcral:urc is changing,, rcalizing

You said you cried for me
You said |'m 3ourj05 of life
You said Bou"cl 'Fly away with me

Likc a stream

Repeat*
(Aclvcntur‘ing) Having your heart in me

Bursi: Wit‘]’leH like flower b[ossoms, because you
don’t have a moment of worry in this world
|n a sudden realization, moved with emotions,

wccping, 5Pca‘cing

(I’" roam with Bou)
(Ac[vcnturing with Hou)
(Flying Past I':o]cling you)
(chping company with Hou)

(|’” roam with Bou) Hai'p a year of close
attacl'lmcnt, staging close to you

(Aclvcntur'ing with 3011) All | can see is you, no
harm bcing confused cmotiona”ﬂ, not Forjust a
short moment

(F1 ing past hoic‘lin‘g 5011) | ove is like matcl'ling
with flowers

(Waiting forever for 301.() Ho]ding l:ig!'ntcr' and
tightcr

Roaming the universe of the two hearts

., Fro ramming l:y Falconz_iﬁ@a 1E%E

i _« itar, [ | ectric guitar and Pass guitar by
| cc

L angcd and recorded bﬂ Chloe Tsans,

“Jeniny T ang, Wolf Chane@BfE% & 5ubyub Lee
Vocals recorded b Goomusic

Viclcm T hickest (hoi
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Onc clay Vi Fang, Lolc, ancl Tung Onc wandcrcd on Hong Kong island,
around the Mic]-|cvc|5, and as t|1c3 turned at the corner of Staunton Strcct, and
walked pass the 50]10 area, thcﬂ ran into an old shop that seemed complctclg out
of P|acc. Tl'lcy struck a conversation with the old owner who was c|caning the shop
wearing a facemask, and started thcir‘journcﬂ of creating this song.

Hing C]‘rcung FukKeeis anold shop sc"ing fine china and other Pottcrics, all
Pi|cc| up, gathcring clust, guardccl bg its two owners, Wing Mei Tung and his
parents. Flates and bowls decorated with sccmingl‘g outdated aesthetics, and
endless [onging for a new home. | hese humble works of art and the two Mr-. Wing
bear witness to the g|orics and decline of this historical street, bcing the last
traditional Chincsc 5]‘101:)5 in the area, and the few remaining Pottcrg worltshops in
Hong Kong. Evcn when most of |'|i5 Fricnds in the trade decided to closc down
their business more than 20 years ago, Mr. Wing never considered quitting. Ovcr
60, he never left his shop, because this is whcrc%uis Farni|5 and his heart is.

Mr. Wing is a cluict man of few worr:ls who sclc!om tancs about lovc, but from the
interview we can tell what he cares the most about. Wc aim to caPturc Mr. Wing’s
character and Pcrsistcncc with a mc|od5 he |ilccs, and combine it with the sPccia|

arrangement 135 SEU Tung and Echormancc [DH caPPc”a company Yat Fo Singcrs,

crcating a song that is uniquclg 1s.

EA s long as you’re thcrc, |’|| a|wags be there”
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ComPoscd [33: | ok

]_Bi'ics !95 Tung ()nn::J Lol(
Arrangcc[ bg; Siu Tung
Produced by: Siu Tung
Vocal 53: \;11: Po Singcrs

Old stuffs on the old street, their Primc time past
Old guests no !ong visit, bustle no more

Thc world migl'lt have abandoned the old shop, but the 5!(3 is still there

Forcc[ain Pl.‘:‘ltCS and lacqucr warc arc Placcd c]isorclcr]g

Wi-ro can turn cracks into lcgcnds?
Who can ensure ]ong [asting memory?

E_m]aracc c[cacccts, no need to correct

Tl'lc Porcc]ain P[atcs are full of my, my, m existence
[ ven the earth is full of love, unchangcd Yy F[Bing ash
As |on5 as you’re thcrc, I’]I always be there

The old 5l'|oP suclclcnlg came up in memory, it has never left
Prices are taggcc] again, what’s covered in dust can onlg be recollected

Mark down the Priccs, changc them
The account book will record m?, my, my existence
[ ven Porcclain Platcs are full of love, on which the blue and white patterns will blossom

/—\5 |0ng as you’re thcrc, |’“ alwags be there

Gradua[ly colours are {:ading, but life is not for sale
Also gradua"g colours are rcaPPcaring, as a witness of the past
The quictly Pcr&cvcring mind, the voiceless sincerity

RcaPPcaring

Sti“ |ooi¢ing at times cl‘langing

Too much to carry, my existence, Past and forever

Fvena wanclcring life is full of love, aJourncﬂ where the heart blossoms
As |on_g as 5ou’rc thcr’c, I’" always be there

Coni:usinsla, rain comes down on the future
Sitill, rain comes down in the sea of the heart
Thc street 5]10|:> that once stagcd is no more
Tl-nc un{:orgcttab[c love is I-aopcd to stag forever

yoards and pre ramming l‘:H: Siu Tung

written l‘:g: i Turlg

nAM ments and vocals recorded bg: MH
—oustic guitars: [ 444§

Mixed by: 9+
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#4BX Dizzy Cream ( =54 - ol - TREH ) - JELN - BEM=ERH—A -
BRI REASFESBNINEFENHE - YHFEHBREREE * Yukilovey
&g - Y (FR) -

FEEIOFRBERFEHPEN - ERX{ZH - RUZST - ER17TENME
TS BRAEERAERANIINA A —EFERARKE - FIE - A ANEEERRKE
BEE - M EEIEERAREERENS - KETEKPIEXNER -

SELRRE - YRFEBZER - FEAFHRBEBINNER - ZERERHRW
2 - FRERM - MIEBSEEEEFERK ? MBNsE  AEEF% -

TREBERER —4RE / BRRBRESR FT/rhE,
FIER - BolPlEE (AfR) - AR A ARG -

Whew & Fisk Singe

| eo, Kcnc|m, Jojo from band Dizzg Cream, and | au Kwan Kit, mentored by
Jing Wong, cxP|orcs the life story of Lcc Mci, the granclmoi:hcr of Kcnclm in the song

“When a [Fish Sings”. | i wrote the |5rics for the song, and it is Pcr{:ormccl ]35 Yukilovcy.
Born in the 30s in Zhongbao Vi”agc in Xinl‘nui, (yuan Clong, Granc]ma | ee Mei

entered into an arrangccl marriage at the age of 17, and left her hometown for Hong
Kong. Shc was married off to Li’s maternal grand{:atl'rcr, who was a Fisl‘umongcr,

and bcgan her life as a \cishmongcr’s wife. She lost her freedom and the chance to
cxplorc,just like the fishes she used to carry on her back to the market every clay.

]_ti was l'lard, and Povcrty wasjust one of the numerous nameless hards]‘lips she
faced. ]:_ntcring old age, she gradua”y bcgan to bond with her husband, and found
eace within the ‘Fami'ﬂ. Never having the chance to make a decision for hcrscl{:,
what lccPt her going on? l_oolcing back, how would (Grandma | ee recount I'ICFJOB and

Pain‘?

”Thc fishes are |onging/ for a life of wandcring/ from the Prcdctcrmincd Fatc/
filled with obstacles”

We are not Fis]-'cs, but we can try to understand them, by |istcning to their stories.
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: E5JE @ Dizzy Cream « £EE @ Dizzy Cream
a1 : B @ Dizzy Cream

: mEJE @ Dizzy Cream » £E @ Dizzy Cream
5 : =05 | 08 : Yukilovey

BR &5 2l B

AUIRIEF G —BEN Efth
DR =% S TE LB B BERIE

HARENR BRI BEEE
PRaXE ElEhE RIE

RESERER —ERB
TEBREE EESE AR

BlEEAZE ERESER HIF
AIEEEE HROEER AZIE

RIS 205 M ERTH
BREN XBFHE JIE

RESERER —SRS
EEEMEE EESHEBE
BRERBAESR FTIRHiE
ERERE BF IR 7

B R M SE IR B AR S
EftEER ARRKRCER
FEERMEER BEBOR
BIE R ISR RERWAN

&t B= & @ Dizzy Cream -
F®EHE @ Dizzy Cream

S E#EM : Pak Sze

Hith443% . ESE @ Dizzy
Cream

B % . 2 E @ Espresso Studio
BEEGHEER - Stephen Mok
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ComPoscd 53: Lco@Dizzg Cream, J(?jo@Dizzg Cream
]_Brics bg: Kenelm@ Dizzg Crcam

Arrangcc[ I:g; Dizzy Cream

Produced by: Jing Wong

Voca| [‘)3: Y?Jki]ovcg

No choice made, but as the matchmaker says deal, J've gotta love him
Mg confused heart sails on the strait, after the waves

Am | fearless and wii[fng? Someone read my lips
Pm like a Fr‘ig[‘:tcncc' fish that’s £oing across the sea to get married, get going

The fishis ]mPing, the fish is drinking, a wandcring life
Landing on an is[and, getting its bacf"{:in cut O‘F‘F, Passing Mount Davis

|s it ﬁg}ﬂ: that an oPcn—mindcc] person must tastc [‘)Iooc[, bitterness and spice?
[he ro]|ing shuttcrgocs up, and who would know here comes a time thief? |¢'s life

Am I starving? Am ] full of hard {:cclings?
Homesickness is aiwags there
Watc}'ling the fish waiting for the ocean to give a Pricc, let it be

The fishis hoPing, the fish is drinking, a wanc!cring life

Lancfing on an is[and, getting its I::acf'{:in cut o‘F‘F, Passin Mount Davis
| ife’s encounters are certainl Prcc[c51:incc!, full of conflicts

Lives in such a fishnet can dc?cncl only inches of land

As long as the scales are not falling off the fish is still tough and can endure falls
thn he held me the west district was a|rcac{5 worn out

What accomPanicﬁ me as usual is the stormy sca

[ ven without sunlig]'lt, there may be Iight in my home

@ Dizzy (Cream, Joju@ Dizzs Cream
Pass: Fa ze

Othcr f;- uments: ]__co@ Dizzy Crcarn

- _' ecordec F_ns?n:crcd b_rj: Lco@ Esprcsso

ey

cd Mastcrcd by: Stcpl'lcn Malc
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Olur creative team (Ah | ee, Chan Ming Yeung, Wong Chun [ung) met Aunt
| ok Yung one nigl'lt in APriI in a small a”cg in Shucng Wan, at her “shelter for

unwanted objccts”.

AFtcr her husband Passcd away, Aunt Lok Yung kccps a small warehouse in
the a"cy. Sl-uc is busg clcaning ladg wor‘dng in the Shucng Wan area. [From w0r|c,
she would I::ring home all the usable but unwanted objccts from offices, 5|10P5, and
homes she clcans, and kccP them at her little shelter. Aunt ]_ol( Yung’s shelters is
home to numerous Prc—lovccl bool(s, DVDs, electronic apphanccs, brand-new
clothes. E)clicving that each object has its own c[cstinﬂ, her shelter also doubles as a
small store, as a way of Finc’ing éor all her “tenants” a new home, a second chance of
reconnection.

50 we wrote a song about her Storig, as an attcmPt to |'|c|P find a home for the
objccts- |n this c!ag and age, so many is lost, many more missing, nccding shelter, and
[onging for the warmth of reunion.

“G[ac”g with your kind heart back t]'lcn, | have a little |'|0Pc/ That | won’t be
afraid of getting?

ost but still feel warm”
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i - ZfPYE | 5 : BREAF | 48 : Perry Lau
% : Bert| 18 : £03¥

Bt IRFERE BFABE REERK
BER BHRAER BERALCE SEEHZIK

R FHEHABE REAMERR Y
EREENET HE—BE
TR B A8 15 2K B 40 G 7 ] L)

EETHEE ISR ZABERNEE
EEARER

BRERERN KRER
BEESHWHRBENE

EBRF FERER ZEHRENEERNE
0 T 35 AR £ 22 4%

IR O LL WA B
RETFE=ENEZ BIHE

A SHMRG EERNE T RENSHER

MR NEHRE BEARBES AP ER

Z/) HEAEE RARE BBR

BERAL—F BB/NHWRE

BB S ES  I th3E

EERSHEERREZE2ERNERE

EEMmETN,

BB KA el S

RER S EWBS %% % : King Kong ( Novasonic
Studio”)”

SUEERTRERFHOMEBOT 55 (e Moonsung Ryang

ERMEBEE SR Kaor Wit

I2Afa EEELE WA B
IR ERRCINER Il 1=

KiEZ : Anna Kwan

B E&fh - Tjoe Man Cheung

L ERE : Bert ( Studio Moment )
ME ;. FOY

B 7 SSHREEHEHRH TR &% : Bert (Studio Moment )

BlKk—EFE F 88 % : Eric Tam ( Frenzi Studio )
g BE : Kelly C.

heRiaE7E IE

WA A Toxic Jungle Production
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Loost and

Compossd bijrAkl5e
L‘Ljrics !95: C]‘mn Ming Ycung
Arrangcc[ by: Fcrry | au
Com osed Y PBert
VocaT[‘Jg: Ma&gic T soi

|1c or||3 I could retain that moment
If on|5 abandonment had never been invented, csPcciallg when a rc]ations]'lip turns tiresome

Just because my existence and value has not caught up with the times
|’vc fallen into this a"cy, which givcs me a tcmPorarH shelter
Who could imagine getting lost in this way?

Within such a narrow gap of rcalitg and tranqui[its retains your routine
T hat still feels rcfrcsl-aing

The bygoncs that | wish to retain, are those still there?

F ven so, those wcrcjusi: mistakes

Lonc]incss and ac[vcrsitﬂ [)n'ngs about some fear

The fear of ]'laving to face cmPtincss

Sill | Pic‘( it up and laring it back here as a collection
You’vc brought Hcssinss to those moments, so don’t sig,l'a

o would understand what those screws, blouses, boxes represente

Wh Id understand what th bl b p ted

And you would appear to add to the list time after time, looks like there would be new insigl'lts
ore or less, existence and value cou e as erratic as rog and rain

M | ist dval Idb tic as fog and

Gladly with your kind heart back then, | have a little l'toPc

That | won’t be afraid of getting lost but still feel warm

Wit]‘uin those bits and pieces of memory and romance retains your routine
Tl‘lc same old image ofgour back

The same old goocl time |'ve been ]onging, is it still there?

| 5Eg|'| with a smile, that notlﬂing can be ci'rangcc[

Those that have been broken up and missed, Pitg that there was no choice
Must they be removed?
Sill | PicE them up and I:;ring them back here as a collection

Ycru make those moments pass slowlg, so don’t sigl'l

Time after time, day after night, it’s getting dark again ?;“Eﬂﬁt}j_f
Our moments that Eavc flashed Past ' “;f_._'
I’m still Picking them up e Lﬁr . G "
- - Cy oar rosrammlng y crr‘g au.
And bnng:ng t]‘acm back I-’cn: Strinss ar%ﬁgcc[ by Edgar Hung, recorded
]:;5 King r\g at Novasonic E)tuclio.

eslie Meoonsun ang;

= 2 in: (Gallant Hu; ? RH %

Vlo a: [K.aori WiIscn;

Cc“o: Anna Kwan

Ng|on (Guitar recorded by bcrt at .S'tudio
Mement, Pcrfor'mcd b& Tjac Man Chcuns.
Chorus arransccl and recorded [)9 Bert at
5tuc!iu Moment, Pcr‘Form:cl bg Maggic Tsoi;
Voca's recorded b Eric T amat i:rcrlzi
Studio; Mixed bg ?(c"y {0

AT oxic Junslc FProduction

1st Vio'i
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REERT K Tsang ~ SavantfIPhoebe - EEMMESH—4 - AFRERNEKRES - &
Rt IR ER - BEBMIBIEE - Bt TEZEA - XKERMMEE - "IRER
F_ANE -,

EmARNER - BIRERSFIH/IAE - BiFREXRN - SEDAMAL -

ERBEER—H 7R RRER - AR - AIREBEKE - BERDFERD
ZREIE - thEEZSMER - FEME N "HRAEEE , - REREGIE ? #l s
gl - "RIMEFPEN MA@ - B2 - o MBREAEE  SBRAZHT
g - BESKIREAVUKBHIR - AT - #3528 ABUZEM -

THREEHEBEER - | FEEENOHFRIERS - LR 100RMIED - IBALE
restart - £& - B "BE , - B #&  EEBE06HIE - BN ?

brot]‘:cr ]_ung (“Lung” #E, means Dragon) shared with K Tsang, Savant and
Fl—mcbc his |argc-t|1an-|i{:c story. When visiting his c[othing store for the first time,
their first imPrcssion of Prother Lung was an agcd man I-pumming tunes from old
Englis"l pop songs, not caring what other Pcoplc think. Now 70 years o[d, E)rotl'lcr
Lung is starting his “second life”, as a commoner, away from the Jiangl-nu he used to
call “home”.

Growing up in a very different time, the world Brother Lung knew was
violent. [Tis scar-covered body tells the story of a decorated veteran of Jiangl-lu,

who had lived tlvrough it all, and made his way to the top.

You can almost Picturc the kind of life he lived: Drinlcing, Part:ging, making big

money, spcnding most of his time at his resort villa in T hailand. (|ntil one day, his

oungest son decided to open a vintage c|ot|1ing store, and E)r‘othcr Lung cﬁosc to
]‘dcavc his Jianghu behind. [He returned to Hong Kong, and became a “Salcspcrson”
at his son’s store. But wouldn’t you miss that life — the power, the money, the life
5t5|c? He said, there is no “if” in life. Moncy is_just a game of numbers. |[f he is still a
E)ig Brother, he wouldn’t be able to chat with PcoP|c Frcclg like he now does. No
one dares to aPProacl'l him back then, not for all the money in the world.

After “seeing it a"”, Brother Lung chose to retreat to this 100-sq/ft store, to

re-start his life. Some says it’s a new bcginning, some says it’s his end. What’s next —
who lcnows?

F.28




B : KTsang | a8 : B3 | % : Jimmy Fung / K Tsang
% : Bert| I8 : KTsang

Ao et AEE
=L T)E ZAESE
FMSE FokEF )&
S 2E BF

FHE RES
RIRt1+ BREE
PR A HSE
SEZR AR

ZEM EER P
MR BEES
iR BSBE5 2 LB M8

BANE FEG

RIS PO &

BEEE BRICER

FIRAR B A e 1E B 58

B N N EEE
R SEE A EE

EHEE FHEE
mig 7 k8 BB
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MU ERER BEM
EREE
BEZEM fﬁ%ﬂ‘f‘?% : .\lignmty Fung
M AR AR S EBBETt . K Tsang
B 3% : Bert ( Toxic Jungle Studio )
HER EoitE S| EEﬂEﬁ“é“ I:I Bert ( Studio Moment )
POEEST T A Gl
AW RNEITE BEMELE A Toxic Jungle Production
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Dbe Song of the -

Composcd [33: K Tsang

]__Brics 1‘;3: F%ocbc | o

Arrangcc[ bg: Jimmy ]:ung/ KTSang
Froc[uccc!: PBert

Vocal [')3: K Tsang

The b|oody |on5 arm of a clock oing round

Shining like the cdgc of a sword, the moment has been chosen
The flesh and blood | can ca5i]5 cut off with my hands

| ife and death | see it through

Thc cluict short arm of the clock follows in circle

Gctting 70 ina blink of an eye, having no attachment to an tl"ling it turns out
A second past is not a second lost, Froving weariness of E:F?:.

Fa'st and prescent | have not"ling to I‘lang on

Stay strong, Prctcnd strong, that Figl'r[:
Blood was shcclcling, hair was waving
Wouncls all over his boda, cxuding Fcclings of str'cngtl-a

Siﬂting alone in the alicg, ]'lurnmirlg

Brilliant clothes, shining show windows

Plus a goid watch, looks like a beautiful morning,

A l’wgc thousand feet bed cannot compare toa shar‘p eye

Whocwcr| clcsircd, | assassinatcc], whom I built my castle upon
Whocvcrl stcPPcc[ on a mine for
Fowcr stmgg]c no more, time left no more

Slowing down is the Pulsc, it turns out

Thcrc’rc so man Possibihtics in life

How is it Po&sib ¢ to resume sincerity, a qucstion that must be sought
Throug"lout the space

Throug!-nout the forests

Just to ward off achievements and flesh and blood

At a certain moment, Pcr‘!‘taPS the hair has turned silver, still |oo‘cing good
A second past, a winkle gaincd
A\ natural tattoo mar’king this life, the soul longing for rebirth

/
|

—=

y
chboard% Frogramming bg Jimmy Fung
A&ditiunall,‘ rogramming 53 K Tsang & Bcrl:
C}lorus =raﬂ5cc| and recorded E)y Bert at T oxic
Junglc i dio, erformed by E)crt & K_Tsang
\ocals rec rdccrby Bert at Studio Moment
[ENe

AT oxic Jung}c Frodud:ian

P.30



> B’

Lezlie BEBRR) - #0258 - BIRIE7ESMAVAIEET - BAlbertBIfET (A
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AT - RIS FERHWEEHFNRE - SKWAIbert - BEEEE55 - HEEB =
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AlberttEEMV KR Ffs - fRS R85 ARRE - BB 7 pecial 4w 75 HAE £ A
%;:bﬁﬁlﬂ%‘%ﬂ%ﬁﬁ% c e T, M T, W MRESHESFHNESS

"HSE EER / B2 Eh
ML (EX) RiaAlbert - TRGRHESHEER® - DEBREESEHNA -

| ezlie Chan, Austin Cl‘lcng, K elvin | au and mentored by Siu Tung, wrote the
song “Wind and ]_Eght” for Albert.

Albert worked as a driver for a British-bank in Hong Kong for over four
decades. Ovcr the years, he was the chauffeur of some of the most imPortant PcoP|c
in the city’s business world. Rcc.a"ing why he chose to stay behind the wheel, he said it
was for his Passion for sPccd and clriving —~ as a young man, he CT‘}jOHCd r‘icling around
with his fellow motorcgclist Fricncls, he cvcnjoincc’ the Macau (Grand Frix twice!

| ike many others, as he got older, Albert got a stablcjob, and gave u his love
for motorbikes... until rcccnt|3, at the age of 60, his Passion was rcignitccl. he A”Dcrl:
toc’aﬂ lives a double life: he is the trusted chauffeur of bankers by cla_!j, and a
thri”—-sccking motorc.ﬂc“st by nig]-lt‘

T he music video of this song features Albert and his bike, accompanicd I:)B Siu
Tung and Z_Pccial’s arrangement that cmPhasizcs the motion and SPccc!. Tl'lrough the
lgric.s, we seek to cxP|orc the two different views from the road - that of a chauffeur
and that of a motorcgc'ist.

“A”owing the wind to Pus|'| me, Provicling escort along with 5tar]ig|1t.”

We dedicate this song to A]bcﬁ:, and all those who never give up on their dreams.
P31



IQ_, . f : Lezlie BEBRE | 5 : BI1E | 48 : Zpecial / B

BS MY | 18 : Zpecial

EEREBEZ TEBRBERRELEA
XEBRERERE IREESHHE
R#FBRATEFE MEEESEUFAZ

EEPEE—BE
EiRhisit & FHE—R
BHELEEEEHRE

*EEHAER EWEABN LEHTEN MBETEE
R ERA FRABEE RERQE HERK
FBEERE EEREES

BERERRK BEHEmMR

REERBETL HEZREHSEEL
EIEC W — N MULER(CEHAEYD
HREHEFIZ XYY ZNKRE
EFTRERRIBERE KEREBENGT

FEPIH—BE
ABPEF FERBER—R
o BERBRRZEN

Repeat *

BRIREBRERSRE
BRARMN LHEE—E

BIERRNER BVEBHN XEBEBN BEXES
MOEEEE FHRAEE RERAE NER
EBEERE EEREES

RpLE—H BLP—Y B—E BHL BR

BB R AR | BB
B i

SEEE - MH

SHEE . B
FRIGE : BMEE

F32

4



Composcd by: |_ezlie Chan
L‘Ljrics !35: K elvin | au
Arrangcc[ bg: Siu Tung
Produced 53: Siu Tung
Vocal [‘)3: ZPccia]

How much does the wind have to carry to count as having Prac’cica”y led a life?

]__ight and images Passing by the car windows every c]ay,

is there still a desire to clim highcr for an acrial view?

Roaming tl‘u"oug!'r this city of concrete iron, Passing |33 too many shirts and sedans

You've got me r'u5|'|ing you around the city on my bikc, have you For'got those very first moments?

At the moment when the hustle and bustle of the citg clears up
Among the dust whirled up, the hands release
There comes again the desire to ride on my bike and start the search

“Wind and [ight Passing 135 Fast, has whatever Passcd by and whatever you desire has been met?
f)raving the daily life, travc][ing t!'lrough narrow a”cys, tjjaﬁ-]'ling along I'lighwaaf., still am |

Been on hundreds olcjourncgs, seen thousands of Placcs far away

A"owing the wind to Pusl'l me, Providing escort a!ong with starligi'nt.*

With cursory observation ]:)cing the norm, Pursuing one’s Iong—stanc‘ling goa[s is no Iongcr important
Constmcting a 5trongho|cl for every dark and bright moments of memory that withstands all kinds of
wcathcring

Tr‘avc[ling together, Parting ways, gone are those evenings when we shared the nig]'nt view

OI’!IH late in the m'5|'|t when the ?lust!c and bustle is gone that ] can have full control of the road

Among the ups and downs in life, the driver makes a turn
|n the crowd, the driver focuses on the moment of inclination
s it Possib!c to peep into the lost times?

Rc Pcat‘

P’m visiting every ]Dus?l corner for you

With a helmet on my ead

[ ven with quiclc passage, what wind has delivered, what [ight has desired, more scenic spots to watch
E)raving the clai!g life, travc”ing t]-nrougl-u narrow a”cys, dasl-:ing along highwags, still am |
Been on hundreds of journeys, seen thousands of places far awa
J Y 3
FPaying a visit to the heart, travelling every corner of the heart, one more round,
GIng % <)
looking at the strect, am |
5

chorcl ad by MH
Tr'acks dited by Art]'lur Wong
34 Spcci hanks to:
1 Chanfor Demo Arranscrncnt
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APFHEK (RF -~ K- FFXRF - FhE > RER ) £PREN—RBEED -
ot 21l &2 R AU SR S5 4E -

BAELTZH - AEE —RFEFENES) - XMBILWAEFS - KILEERNK
EZEHBAREE EEEEIT - thHYZ=INEC—BEZESHITIE - EAB=%
BA - REIFERNOSX FHREIE - 8788 « XY - EEERBEPRELX
X - R2ERRE EAWEHZE  SEFESANRSHE - LAHREBCkKHE - &
ABZ M FES R -

APF# AR EZCBRE N MG N B ENYSE - BEthHTHEER - X
B - BUEBCENSERENAEZWS -

FARRFEE LS BEFRAG |

pm

This time we brougl'lt togctl'lcr AP FEE X (]_cung Cl-li, f)igl-lcad Kan, Hui
| soi-wai, Yung Siu Ting, Marcus Chiang) : Thcg met Mr. Ma, a 70-year old

man who works as a waiter at a restaurant in Ccntral.

Dcspitc his old age, Mr. Ma is still very 3outh1cu| and energetic. After
retirement, he decided that “talcing a break” is not suitable for him, and ran to get a
job at a restaurant. Hc told us that he is a believer of the “work hard Plag hard”
PrinciPIc. Mr. Ma shared with us how he used to go party after work when he was
young ~ drinking, eatin goocl food, cnjoying life, and how he met his wife at one of
those parties he attcnjcd. [ ven after retirement, he would still hang out at | an
Kwai ]Eong once in a whilc, to stay in touch with the society, and be connected with

the younger gcncration. FrobaHB tl'lis 15 what L’.ccPs him young.

“Don’t say yes to growing o|d/ Make even a withered tree blossom”

P34
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RECERBREEER
REM—BAHE T IE
FHBEEMREDPXIE

=EZ HEIRSH
1a] 475 i 5 AR oL

B —RE RERE
BR IS 1 43R

R AR B

=EMN BZEBEERET MR AIE

B 6 RIGRAHEE —RBRAlTH
ABEREBCH

ABETBETT

ARBEFHBEL

A ER R AT

=EZHE NERY
{a] 475 i 5= B R R
Bi—RE RERE
BRI th 3R

NS BAORY

352 G

FROFY KR e b

BRIEEHE B . Erie Tam

BERAES AFERIE - Victor Tse
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=2 ol o _ -‘I,—é'-
rwiliaks Party

ComPoscc[ bﬂ : bighcacl Kan@ KEFEEE /Hui T soi-wai@ K B X
Lyr‘ics bg : Yung Siu Ting@j(ﬁéﬁﬁﬁ

Arranged bg ! |_eung Chi@eKFFEE

Froduced bg : Jing Wong

Vocal I:’H‘ Candy Lo

|n the I:mst[ing city, Pcop[c sct off for the secret P]acc, when the sunset dycs their hair go|cl
In the nigl'lt c[ub, romance stirs up from the delicate atmosphcrc, cou]:alcs go on cxP|oration5 in thin
smoke

At the toasting moment, make eyes at each other
Uncicr the effect of alcoi‘lols, w]'zisPcr at cach other
Vodka mixed with other sPin'ts may get too SPECH
l:ragrant Houth Probab'g comes from young age

A dusk of cxPosins, a Party on imPulsc
Why not throw away those worries

As the soul withcrs, the Plcasurc fades
T-I-xc twi|ig|11: looks as thougl-n it’s wccPing
But no one’s wi"in_g to fall aslccP

| eaves that have turned Fu"y Hc”ow Fa[ling Frcclg, as did flowers all over the grouncl
With a ﬂowcr‘g encounter, wandcring butterflies do a spontancous dance,
after a brief association, don’t hold on to it

Don’-t hold on to a romantic encounter
Don’t Pi’ck flowers in the Fog
Dor't say yes to growing old

Makc even a wit_hcrcc[ tree blossom

A dusk of cxPosing, a party on meu|5c
W]‘ly not throw away those worrics

As the soul withcrsj the P]casurc fades
The twiligiﬂ: looks as thoug]'n it's wccPing
but no one’s wil[ing to fall aslccp

A dusk of cxPosing, a party on imPulsc
Corrlc r'cvcl, cast away the fear

The kiss from the soul will lingcr
Companﬁ in the twi!ight

(Greed for Plcasurc is not a sin

The more gr’imc the more yearning, the go[dcn skg
f)ring the same old boc:[y up to the battlefield, Pcrsist

' d mixing: Eric Tam

\ictor T se

";.’!" rogramme: Lcung Chl@j{ﬁ*ﬂﬁ
: [lawrence | sui

and bass: Jing Wong
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E—RIEMMIPerry Lau ~ SEFNMEE - UAEERCGNHESER "=T &,
% - EECMgroovyis B~ - REBREEIET (ER) 8% -

(£R8) NEAFEE  E—NUFNNPAERE - B —ARLEAR - BELX
Wt —F - A FERENEE —BHES - HERE %75 RAREERN
HEM - #EEH—RWEEER... .EPEA_+IHELEFRBHRTKRNIE -
FERIRBEEREX XEFE - HINAREER - 1 GRNHRERZEERR - ABRI
E—EERPREAFNER - T T KnEE—thO - BIEREEER - "HiE
B BFR - L%y - FEEF - BRENVE - KELREHEZENER -

BREMEGFRE  —F—F BAF BIR-

/ AM qd

T his time we broug]'at togcthcr Fcrrg ]_au (comPoscr), Yuk ]_oong (Igrics), Lcc
1 sz Wing(vidco) to form a creative team of thrcc, led 135 mentor CMgroovg.

T heir song is about (Grandma | ee, an average old [ac’g who lives in the Ccn-

tral and Wcstcrn District on the Hong Kong island. Granclrna ]_c.c keeps a
notebook. [ ver since her husband passed awa years ago, she started ccping
notes, like writing a diary, on things iig and small in her life: from medical
ErcsarfPtions,jokcs, to the calendar of the clag her children and granc]cl'lilcl were

orn, and the drafts of her will which she uPdatcs every few years... and more than
20 letters she wrote to her late husband. Hcr letters a|ways bcgin with the same
line: “T his is the XX year since you've left me, and | still miss you trcmcndouslﬂ.” |n
the |cttcrs, she wrote about the Pains she cannot confide anyone else with. Fcr]'la s
her deceased love is her Dn|3 company, even if it's a mono|oguc. “Thats it, when |
write it down, my heart is at peace.” At least the tough (Grandma | _ee found a way
to make this boundless |onging for the missing loved one more livable.

If writing is a way of kccping someone alive, at least in our memory, we will
continue to write, for you.

Fa7



‘% B : Perry Lau | 5@ : k%€ | 48 : Perry Lau - CMgroovy

B : CMgroovy | Ig : JF5EH

—ER5H 5%
—ER L BR
—ER L BEHEE
—ERH KB

—E I B%
—F—F B5K
—5—5 BAF BAE

RALE ol EEH RIEE

BORBORENEH
FHEWES
DRI HRBE 1]
U 45 308
ERNEF

—H—H LB
— & —3 FRIR
—H—#H BEREFE BEAF

BRAZE tholbl REE #RE

BORBAURB N
FHERE
SIRIMBERERT L2
HiE FEZE

LS
BERERRERIRZAE
BERNEAGNSEL]
RIRBAEF

FHRE ZRR REFEIRE
RIEWE

RREMBHIBRERE
BARRAIREZHAX /015 &R
AERE BF

[ERERR A& fth - Tjoe Man Cheung
€ #fth 2 CMgroovy

_@llawrence Tsui@GIG Studio
~ /MEZE : Kwok Chi Fung Samuel

A$2Z : Tang Chor Yin Wesley
MIF : Vicky Fung

fRER ~ 4872 : Perry Lau
FIEREREMRAGEMEXE : Eric Tam
( Frenzi Studio )

EE#E = . CMgroovy

( Groovy House )

485 - Lawrence Tsui ~ 77

( GIG studio )

L &85 - Kalung Ko

( at Hall b, goomusic studio )

BENAEHEER : Eric Tam
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ComPoscc[ bg: Fcrrg |au

Lyrics 1'35: Lam Yuk Loong
Arranged [73: Perry | au, CMgroovy
Fl'ocluccd by: C,Mgroovy

Voca| I:;H: Vicl(y I:ung

With a stroke comes your outline

Wit]‘u a stroke comes your l)oc]i[ warmth
With a stroke come your past w isPcr's

With a stroke comes our IF;VC

Strokc after stro‘cc, there your silhouctte goes
Strokc after 5tro‘<.c, tl'acrcaou rcappear

Strokc: after str‘o‘cc, one after another

[magination or rca[itg, it doesn’t matter, it’s goocl cnough, the distinction is not impol‘tarlt

Worcl after worcl, looks like there’s no 5c]:>aration
Words Point out the matter of life and death

| ooks like your ghost appears from the words, your gcnt!c reminder

Th at ]’vn: gotta let ago
Your imagc created from my pen strokes thatl can’tlet go

Lcttcr after |cttcr, there my words go
Lcttcr after |cttcr, ] mail them to you
Lcttcr after |cttcr, one after another

No rcPIH, it doesn’t matter; no sound is made, | can still feel you

Word after worc!, looks like there’s no scPar'ation
Words Point out the matter of life and death
Looics like you remain invisible in the words, your tranquilil:g

While 'm used to wa‘dng up from my dreams

New stories come

As kids ask why a certain character has not got grey hair
What c]'langc5 Ea& been in the old characters in the old citg
Stroke after 5tr'o‘<c,J ust for you

[n the years to come, ]’m opcning up my cyes for you
Fcnning down stories

Tomormw may be the same but ProoFﬁ have to wait

T omorrow |’m writing more tomorrows for you, my thoug"rl:s, a l:,\r'cnmc

That ] can’t let go of you

F.39
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N5|on suité T:joc Man Cl'ncung
Frct‘css b 's suitar: C.MS,”JOVB
: nstick: [_awrcn:c T sui@-

o
i k Chi Fung Samuel
Cc"o: ang (:hor Yin Wcslcy
E)ac.l(ing vocal: Vic.L{i]_]:uns
Frogramming: Fcrrg au

Voca's and ny'on guitar recorded at
Frcnzi Studic bg Fric Tam

[retless bass recorded at Grocwy
House by CMgroovy

Drums & rainstick recorded at (G|(G
studio by |_awrence T sui & 4+
Str'ings recorded at [all l:;, goomusic
studio bg Ka'ung Ko

Mixing and mastering by EricTam
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—BEA—EK

REN : RAEH - FiEE

Founders: Vicky Fung, Chow Yiu Fai
TEENE . FRE

Administrative Assistant: Clara Lee
REKE . RFE  RBRE

Project Manager: Sarah Chu, Vicky Ng
HEH#E : HEE

Project Coordinator: Kaki Lam
BEBEEE : KIEH - FRE

Project Support Team: Nicole Fung,
Joyce Wong

HWMTERSE . AR

Digital Music Coordination: Chloe Lui
XFBIE - T%E8

Creative Writing: Wong Lok Yee

HffiMentor :

Bert

CMgroovy

Z3E Subyub Lee
&1& Jing Wong
B Siu Tung

B &8 Mentees :

K Tsang

BRAL[E] Lezlie

Perry Lau

Savant____

Vi Pang

#k7E Yuk Loong

faj2% | ok

ZPYe Ah Lee

FEEE Tsz Wing

J%F Chun Lung

ER#85¥ Chan Ming Yeung

B8 Tung One

2IB 7 Lau Kwan Kit Andy

21218 Kelvin Lau

&5 & Thickest Choi

#Bi% & Austin Cheng

¥z Phoebe Lo

FREE@Dizzy Cream Jojo
@Dizzy Cream

73 B @Dizzy Cream Kenelm
@Dizzy Cream

H 2 E@Dizzy Cream Leo
@Dizzy Cream

L ¥ @Espresso Studio Maggie Shum
@Espresso Studio

I B @Espresso Studio Tsui Lung Wai
@Espresso Studio

375 %8 @Espresso Studio Joke Hui
@Espresso Studio

SF84 4% @Espresso Studio Karen Hui
@Espresso Studio

&5 @Espresso Studio Ah Choi
@Espresso Studio
KIE@AFEFEE Bighead Kan
@A Pa=FEEX

BIE@AAFEEHE Yung Siu Ting
@ATEFEERX

SREHE@AREFEEEK Marcus Chiang
@ATEFERX

RF@AFEE Leung Chi
@AFFEX

FRE@AAERHEK Hui Tsoi-wai
@AKPFEEX

Angus Lin@ BfE%

Chloe Tsang@B fF2£

Dani Kwok@ H 12
FalconZit@B 1E%

Jenny Tsang@ B fE3£

Wolf Chan@ B fE2£
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Stage Manager: Charmaine Chan

EEAEE . REM - -BFR

Assistant Stage Manager: Leung Frances Yuen Tung,

Man Tsz Ho Marco

Bt - SR

Lighting Design: Chio Ho Lun
HERE  MEX

Sound Designer: Jonathan Lam

BRAY . FRE
Music Director: Subyub Lee
KRR

House Band

2 s
Keyboard: Perry Lau
fEfh : SEFER
Guitar: Teddy Fan
EEkEfth . BRE
Bass: Terence Liu

W RRE

Drum: Arpo Lo

(P AHL) SEBX
Band of Master Fun at the Lu Ban Temple
ARi&fth : SFellB @Espresso Studio -
=2 E@Dizzy Cream
Acoustic Guitar: Joke@Espresso Studio,
Leo Wong@Dizzy Cream
B S - BRIGHE
Electric Guitar: Hades Chan
£ 45 fth - CMgroovy
Bass: CMgroovy
i : FF 44 @Espresso Studio
Drum: Karen Hui@Espresso Studio
FNF A - BLEE | REE @Espresso Studio
Uncle Fun Vocal, Programming:
Tsui Lung Wai@ Espresso Studio
= : ZHEIK@Espresso Studio
Chorus: Maggie Shum@Espresso Studio

& & Performer ( 3% )
F15=Subyub Lee

EF=&ESophy Wong

ERE&Vivian Chan

Chloe Tsang@ B fF 2

Wolf Chan@ & £

Dani Kwok @ BE%

Jenny Tsang @ BfF3

FalconZit @ BEZ

Angus Lin @ EfE3

Senza

1A Yukilovey

FREE@ Dizzy Cream Jojo@Dizzy Cream
#0[Z Maggie Tsoi

K Tsang

FEfH4E Ryosan

Zpecial

=% Jing Wong

BHE @AFEFEEX Yung Siu Ting
K8 @A TE=FEX Bighead Kan
FFREY @ KBAFEE X Hui Tsoi-wai
REH @AAEFEEEK Marcus Chiang
it Vicky Fung

TRLR . EEE

Video Documentation: Fu Sze Chung
I8 : Ray Ng

Lyrics Translation: Ray Ng

WEHZE . SR

Story Translation: Sonia Wong
RBRBE: —F

Visual Design: Soya@Yatbat

HWEEA

Albert Chan

ZF 2 Lee Mei

ZFEE Grandma Li
Fr#iE Mr. Bonny Yuen
251 Uncle Fun

BS54 Mr. Ma

53 % Wing Mei Tung
“RIE Aunt Lok Yung
BEfRZE Ryosan

fxmzr Mr. So

BERBRERREA
Sound system and musical
instrument provider:

B MR
Lighting Equipment Provider:

= 8K Music Partner:
R A2 {X £ Media Partner:

22 M3 1& Equipment Support:





